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There are different types of collections in which we can find musical
instruments:

• Diverse objects, related or not to musical practices,

• Instruments of one type (such as pianos, harps, guitars, stringed
instruments);

• Represent many regions of the world (ethnographic instruments)

• A combination of any these types.





Regardless of the nature and origin of these objects, 
they all share something in common: they have 

values that have driven us to collect and preserve 
them over time.

These values have determined their current state, 
their use and their place in the collection. It is 

essential to recognize these values to draw up a 
conservation plan.
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Registration and documentation

Documenting can be as detailed as I want, depending on my interests and 
goals with certain instrument or the entire collection

The most important thing concerning the conservation of a collection is to
know what objects are in it, how many there are and their characteristics.

Then it is essential to know what kind of tools I have to register them and
how I can improve them.



Name:

Type:

Maximum dimensions: total length, total width and depth. 

Inventory number (or any number that identifies the 
instrument in the collection)

Photograph (general and some details)

General description

Provenance (place and approximate year of manufacture)

Material state of conservation

Sound condition. 

Location in the collection

Person in charge of the collection or the care of the pieces.

TECHNICAL DATA SHEET





Carrizo recorders with four holes

No. Lenght Diametre Tune
Closed orifices OBS

1 2 3 4
1 15.5 1.5 Si Do# Re Mi Fa
2 16.7 1.5 La Si Do# Re# Mi
3 17.7 1.3 La Do# Re Mi Fa

4 17.5 1.5 ___ ___ ___ ___ ___
Boca demasiado abierta. No 

afina

5 19 1.5 Sol La Si Do Do#

6 19 1.3 Sol La Si Do Re
7 19.5 1.5 Fa# Sol# La# Do Do#
8 20 1.5 Sol La Si Do Do#
9 20 1.5 Sol La Si Do Re

10 20 1.5 Sol La Si Do Re
11 20.5 1.5 Fa# Sol# La# Si Do#
12 20.2 1.7 Fa# Sol# La# Si Do#
13 20.5 1.5 Fa Sol# La# Si Do#
14 20.5 1.6 Fa# La Si Do Do#

15 21 1.5 ___ ___ ___ ___ ___
Pieza fisurada. La boca tiene un 

corte pronunciado

16 21.2 1.5 Mi Sol La Si Do
17 21.5 1.2 ___ ___ ___ ___ ___ No suena

18 21.2 1.5 Fa Sol La Si Do
19 21.5 1.6 Fa Sol# La# Si Do#
20 21.5 1.5 Fa# Sol# La La# Do
21 22 1.5 Fa Sol La Si Do
22 22 1.5 Fa# Sol# La# Do Re
23 21.6 1.6 Fa Sol La ___ ___ Entrada de canal con fisuras

24 21 1.9 Fa Sol La La# Si
25 21.2 1.7 Fa Sol# La Si Do
26 21.5 1.8 Fa Sol Sol# La Si
27 21 1.7 Mi Sol La La# Si
28 22.3 2 Fa Sol La Si Do
29 22.5 1.7 Fa Sol La Si Do
30 22.7 2 Fa Sol La La# Si
31 23.4 1.5 Fa Fa# Sol# La Si
32 23.5 2 Mi Fa# Sol Sol# La#
33 23.4 1.7 Mi Fa# Sol# La Si
34 24.5 2 Re# Fa Fa# Sol# La
35 25 1.9 Re Mi Fa# Sol Sol#
36 25.3 1.6 Re Fa Sol La La#
37 25.5 1.5 Re Fa Sol La La#

38 27 1.8 ___ ___ ___ ___ ___
No suena por defecto de 

construcción en el orificio de 
soplido o en la ventana























Natural aging and preventive conservation

LIGHT

TEMPERATURE AND RELATIVE HUMIDITY

BIOLOGICAL “AGENTS”

MATERIALS OF THE MUSICAL INSTRUMENTS











Water and temperature are an inseparable couple, since well controlled they are their

best ally, but poorly controlled they can be their worst enemy.

The most damaging humidity and temperature ranges are the extreme measures

(too low or too high), (very low or very high), but above all, the most damaging are

abrupt and constant changes.

Temperature: Celsius (°C) or Fahrenheit (F°); relative humidity in percentages (%).

The ideal ranges suitable for musical instruments made of organic or inorganic

materials vary from 15° C to 25° C (59 F° to 77 F°) and 40% to 70% of relative

humidity; the important thing is that the variations are slow and never extreme.







Carlos Chávez collection of 
musical instruments



Tlapanhuéhuetl de Malinalco
National Museum of Anthropology

Tlapanhuéhuetl de Carlos Chávez
National Center of Research, Documentation

and Dissemination of Music



RABELITOS AND CANARI



HARPS



PERCUSION ARCS



DRUMS



LUDERS



MARACAS AND 
RATTLES



ABOUT SOUND

Do they have to sound? 
If they don’t, are they valuable? 

What about my role on deciding if I restore 
them to recover their musical function? 



International institutions related to the conservation and 
management of musical instrument collections

ICOM
(International Council of Museums) 

CIMCIM
(International Committee of Museums and Collections of Instruments and Music)

https://cimcim.mini.icom.museum/

AMIS
(American Musical Instrument Society)

https://www.amis.org/


